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SMOTHERS  BROTHERS 


Two  young  men  who  provide  hilarity  in  abundance  are  the  Smothers 


Brothers,  who  open  at  the 


on 


Tom  and 


Dick  Smothers  (that’s  their  real  name  —  and  they  are  brothers)  were 
introduced  to  a  nationwide  audience  early  in  1961  via  an  exposure  on 
Jack  Paar’s  midnight  shenanigans,  which  fairly  blew  the  roof  off  the 
NBC  studios  in  New  York.  Their  brash  irreverent,  approach  to  folk 
mu tie,  combined  with  a  genuine  comic  flair,  elicited  thunderous  applause 
from  the  audience,  as  well  as  outstanding  comment  from  Paar,  himself, 
who  immediately  booked  them  for  a  return  engagement. 

The  following  morning,  the  boys  were  beseiged  with  offers  from 
all  of  the  networks,  top  variety  programs,  and  leading  supper  clubs 
around  the  country. 

The  Smothers  Brothers  were  born  in  New  York,  on  Governor’s  Island, 
where  their  father  was  an  officer  at  the  Army  base.  They  moved  to 
the  West  Coast,  taking  up  residence  in  Southern  California,  where  they 
attended  high  school.  Both  were  active  in  school  theatricals  and  enter¬ 
tainment  ventures,  and  subsequently  displayed  their  musico-comic  pro¬ 
clivities  at  San  Jose  State  College.  They  worked  with  small  groups 
on  and  off-campus,  before  auditioning  as  a  duo  at  a  local  beer-and- 
pretzel  establishment,  which  utilized  their  .\;.r vices  for  three  weeks. 

Their  next  stop  was  San  Francisco,  where  an  audition  at  the 
Purple  Onion  yielded  them  a  fifteen-month  booking. 

They  worked  alternately  in  Denver  and  San  Francisco,  before  coming 
East  for  an  engagement  at  the  Blue  Angel,  in  New  York,  where  they  were 
warmly  received  and  brought  to  the  attention  of  the  Paar  Show. 


— more- — 
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The  rest  is  history. 

Introduced  to  Paar,  they  traded 
11  approach  to  hilarity,  captivated 
dismantling  of  an  old  folk  song,  dealing  with  assorted  animals  of 
forest  and  barnyard,  brought  forth  gales  of  laughter,  including 
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sounds  of  mirth  from  Paar,  himself,  who  brought  the  boys  back  to 
the  panel  following  their  number,  indulged  in  side-splitting  badinage 
with  them  for  half  an  hour. 

The  future  seems  bright,  indeed  for  these  youngsters  (both  are 
in  their  early  twenties),  who  have  brought  a  fresh,  clean,  devastat¬ 
ing!;/  funny  approach  to  the  night  club  world. 
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Iva.  on  QMOQiation  with 


“Smothers  is  our  real  name  and  we  really  are  brothers”, 
Tom  and  Dick  Smothers  explain  in  answer  to  everyone's 
favorite  question,  “and  if  we  had  had  another  brother 
his  name  would  probably  have  been  Harry.  Our 
father  had  that  kind  of  sense  of  humor.” 

It  is  clear  that  Tom  and  Dick’s  father  passed  on  his  sense 
of  humor  as  well  as  his  name  to  his  two  famous  sons. 
However,  it  is  not  just  this  fine  sense  of  comedy  that 
has  propelled  the  Smothers  Brothers  to  the  top  of  the 
entertainment  heap;  they  are  also  fine  singers 
and  musicians. 

Only  a  few  years  ago  Tom  and  Dick  Smothers  were  a  pair 
of  talented,  but  unknown  singing  comics,  making  big 
noises  in  their  hometown  bistro,  San  Francisco's 
“Purple  Onion”.  It  was  there  that  Mercury  records 
discovered  the  brothers  and  waxed  their  first  album, 
“The  Smothers  Brothers  at  the  Purple  Onion”.  Within 
weeks  after  the  release  of  this  album  the  brothers’  fame 
had  spread  far  beyond  the  limits  of  the  Golden  Gate  city. 

It  was  as  a  result  of  this  album  that  Jack  Paar  invited 
the  boys  to  appear  on  his  popular  “Tonight”  show. 

After  four  hilarious  appearances  on  this  show  Jack  said 
to  the  brothers,  “I  don’t  know  what  it  is  that  you  fellows 
have  — but  whatever  it  is,  no  one  is  ever  going  to  be 
able  to  steal  it  from  you.” 

Following  their  sensational  appearance  on  the  Paar  show, 
the  boys  became  familiar  faces  on  the  Steve  Allen 
ABC-TV  series  and  his  new  syndicated  “Steve  Allen  Show”. 
And,  not  to  be  outdone,  Garry  Moore  signed  the  boys 
to  do  his  show  several  times  in  the  1963-64  season. 

The  1964  season  also  brought  the  Smothers  Brothers  to 
the  nation’s  television  screens  on  the  “Judy  Garland 
Show”,  “The  Hollywood  Palace”,  and  as  the  hosts 
of  the  CBS-TV  “Marineland  Special”. 

Audiences  across  the  country  echo  this  enthusiasm  for 
the  duo  at  Mr.  Kelly’s  in  Chicago,  Basin  Street  East 
in  New  York,  and  the  Troubadour  in  Los  Angeles. 
Successful  concerts  in  city  auditoriums  and  before  that 
most  critical  of  all  audiences  —  college  students  have 
kept  the  boys  busy.  Everywhere  they  went  the  Smothers 
found  a  receptive  audience  for  their  folk-spoofing 
and  fine  singing. 

This  singing  and  satire  has  been  captured  on  their  five 
top-selling  Mercury  LPs.  The  first,  “The  Smothers  Brothers 
at  the  Purple  Onion”,  was  recorded  live  during  that 
first  spectacular  engagement  in  San  Francisco.  The 
Smothers  Brothers  next  effort  on  wax  was  “The  Two  Sides 
of  the  Smothers  Brothers”  which  offers  one  side  of 
comedy  and  one  side  of  song  accompanied  by  a  full 
orchestra. 

Tom  and  Dick’s  next  album  is  a  little  epic  called  “Think 
Ethnic”  and,  as  the  liner  notes  express  it,  “when  the 
Smothers  Brothers  ‘think  ethnic’  it  can  only  lead 
to  mayhem. 
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Perfect  Playmates 


Sony  adds  an  exciting  new  dimension  to  home  entertainment  for  less  than  $13950 


Now,  from  World-famous  Sony,  the  perfect  play¬ 
mate  for  your  record  player— the  new  Sony  model 
250  solid  state  stereo  tape  recorder.  With  a  sim¬ 
ple,  instant  connection  to  your  record  player  you 
add  the  amazing  versatility  of  four  track  stereo 
recording  and  playback  to  complete  your  home 
entertainment  center.  Create  your  own  tapes 
from  AM,  FM  or  FM  Stereo  receivers,  or  live 
from  microphones— up  to  6V4  hours  of  listening 
pleasure  on  one  tape!  This  beautiful  instrument 


is  handsomely  mounted  in  a  low-profile  walnut 
cabinet,  complete  with  built-in  stereo  recording 
amplifiers  and  playback  pre-amps,  dual  V.U. 
meters,  automatic  sentinel  switch  and  all  the  other 
superb  features  you  can  always  expect  with  a 
Sony.  A  ll  the  best  from  Sony  for  less  than  $  1 39 .50. 

Available  Soon:  A  sensational  new  develop¬ 
ment  in  magnetic  recording  tape,  SONY  PR-150. 
Write  for  details  about  our  special  introductory 
offer.  (Sorry  — only  available  to  Sony  owners.) 


For  literature  or  name  of  nearest  dealer  write  to  Superscope,  Inc.,  Dept.  ,  Sun  Valley,  California. 


“Curb  Your  Tongue,  Knave,”  the  indignant  cry  of 
Tommy  Smothers  to  his  brother  when  Dick  digs  too  hard 
with  the  caustic  comments,  is  the  title  of  their  fourth 
album.  This  album  includes  Tommy’s  recitation  of 
nothing  akin  to  the  Gettysburg  address  and  nothing  close 
to  the  Pilgrim’s  story,  with  Dick  nudging  to  get  at  the 
truth  about  both.  In  “Gnus”  the  Smothers  safari  and 
visualize  themselves  big  game  hunters  on  their  gnees 
with  their  gnives  ready. 

The  newest  Smothers  Brothers  album,  “It  Must  Have 
Been  Something  I  Said”  concerns  itself  with  such 
matters  as  “The  Slithery  Dee,”  and  the  ill-fated  romance 
of  a  crab  and  a  lobster,  and,  a  saga  of  teen-age  love, 
“Jenny  Brown.”  Not  neglecting  the  really  important 
issues  of  the  day,  Tom  shares  with  us  on  this  album 
his  practical  solution  to  the  “Population  Explosion.” 

Tom  Smothers,  the  bewildered  talkative  brother  and 
guitarist,  is  25  years  old  and  one  year  older  than  Dick, 
who  plays  bass  and  patiently  tries  to  get  his  fumbling 
brother  back  on  the  intellectual  beam. 

Born  in  New  York,  where  their  late  father,  Major  Thomas 
B.  Smothers,  Jr.,  an  Army  career  officer  was  stationed, 
the  boys  spent  their  early  childhood  in  Manila,  another 
Army-assigned  post  for  their  father.  When  the  Japanese 
overran  the  Phillipines,  Mrs.  Smothers  and  the  boys 
fled  back  to  the  United  States. 

Tom  and  Dick  attended  school  in  Redondo  Beach, 
California  where  they  began  cutting  their  musical  teeth 
in  school  assemblies.  After  their  graduation  from  the 
Redondo  Beach  Union  High  School,  Mrs.  Smothers  moved 
her  family  to  the  San  Francisco  area  so  that  the  boys 
could  attend  San  Jose  State  College. 

Anxious  to  continue  their  musical  activities,  the  brothers 
got  their  first  job  as  professionals,  singing  and 
playing  at  a  college  hangout  in  San  Jose  known  as 
the  “Kerosene  Club”.  But  since  their  nightly  salary  of 
$4.00  rarely  covered  their  beer  tab  the  boys  decided 
to  try  for  bigger  things. 


After  weeks  of  determined  effort  Tom  and  Dick  finally 
cornered  the  manager  of  the  “Purple  Onion”  for  an 
audition.  After  listening  to  the  boys  the  manager  liked 
what  he  heard  and  promised  them  they  would  hear 
from  him  —  in  about  six  months!  But  luck  was  with  the 
brothers,  for  an  act  scheduled  to  open  at  the  “Onion” 
didn’t  make  it,  and  the  Smothers  Brothers  were 
immediately  signed  for  a  two-week  contract  to  fill  in. 

On  opening  night  Tom  and  Dick  brought  down  the  house 
with  their  songs  and  with  their  fresh  brand  of  humor. 

As  Tom  explains,  “That  first  time  we  worked  in  San 
Francisco  people  came  up  to  me  after  the  show  and  said, 
‘for  the  first  ten  minutes  you  were  up  there  I  was 
terribly  embarrassed  for  you’  ”. 

“Man,  for  the  first  ten  minutes  I  was  up  there  I  was 
scared  stiff.  You  know  my  secret?  I  still  am.  But  I’m 
scared  smoothly  now.” 

They  were  smooth  enough  even  then  to  have  that  original 
two-vyeek  contract  stretched  out  to  a  36  week 
engagement,  star  billing  and  a  long-term  Mercury 
record  contract. 

In  private  life  Dick  Smothers  is  married  and  is  the 
proud  father  of  two-year-old  Susan,  and  baby  Richard  Jr., 
who  was  born  in  Las  Vegas  while  his  father  and  uncle 
were  appearing  at  the  Flamingo  Hotel. 

Tom  has  been  married  for  nearly  two  years  now,  but 
it  hasn’t  changed  him  a  bit.  His  introductions  are  still 
masterpieces  of  redundancy,  stuttering  and  bewilderment. 
He  speaks  in  a  nervous,  distracted  double  talk  that 
has  him  singing  off  key,  garbling  lyrics,  stumbling  over 
big  words,  muffing  lines  with  naive  unconcern  and 
eternally  upstaging  Dick. 

Meanwhile,  Dick,  who  has  the  look  of  a  round-faced 
cherub  or  a  boy  scout  who  has  just  won  a  merit  badge  for 
bass  playing,  tries  valiantly  to  cope  with  Tom’s 
mental  meandering. 

The  harmony  of  their  humor  is  not  unlike  the  harmony 
of  their  singing.  It  is  gentle  and  tasteful  but  full  of 
delightful  surprises.  The  success  of  this  formula  was 
proven  the  first  time  they  stepped  into  the  spotlight  and 
delighted  their  audience  and  they  have  been  proving 
it  ever  since. 


Listen  Mornings  &  Evenings  To  KGIL's  OWN  SKYWATCH  PLANE! 
Exclusive  Traffic  Reports  for  San  Fernando  Valley —  Los  Angeles! 
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AMPEX 

TAPE  RECORDERS 


You  enjoy  continuous 
music  until  shut-off 


AUTOMATIC 

THREADING 


Threads  in  two 
seconds 


AMPEX  PORTABLE 
Model  2070 

*499°° 


Stereo  sounds  best  on  tape  .  .  .  and  tape  sounds  best  on  the 
famous  Ampex.  Here  is  new  realism  in  sound— rich,  brilliant 
Ampex  sound  undistorted  no  matter  how  soft  or  loud  the 
volume.  And  here  is  new  simplicity  and  ease  of  operation. 
Anyone  can  thread  the  Ampex  2000  in  two  seconds.  No  more 
fussing  with  take-up  reels.  At  the  end  of  the  tape,  it  reverses 
automatically— lets  you  play  complete  albums  (both  sides) 
without  changing  reels.  You  can  listen  to  four  hours  and 
more  of  glorious  uninterrupted  music. 

America’s  Outstanding  Value  in  Quality-Engineered  Tape 
Recorders.  Records  and  plays  at  7/2,  3/4,  and  17b  ips  (Mono 
or  Stereo)  with  superb  fidelity.  Exclusive  dual  capstan  drive 
keeps  tape  tension  even  and  speed  uniform.  Model  2070 
has  built-in  transistorized  power  supply  and  amplifiers.  Plays 
in  vertical  or  horizontal  position.  Available  in  portable  models 
with  built-in  speakers  .  .  .  desk  and  Walnut  cabinet  models. 


EASY  TERMS 


Stereo  sounds  best  on  tape...  and  tape  sounds  best  on  AIVI  REX! 


AVAILABLE  NOW  AT  THE 

The  HOUSE  of 
SIGHT  and  SOUND 


for  the  new  UST-4 
stereo  tape  recorder 


worth  of  4-track  stereo 
tape  albums-FREE 


(for  a  limited  time  only) 

from  Ampex 


Makes  sense,  too.  At  least  to 
Ampex.  That’s  their  way  of  in¬ 
troducing  this  medium-priced 
stereo  recorder  built  to  Ampex 
specifications . . .the  UST-4.  A 
lot  of  recorder  at  a  most  mod¬ 
est  price:  Records  and  plays 
4-track  stereo  and  mono— also 
plays  half  and  full  track  mono. 
Two  speeds— 3%  and  IV2  ips. 
Plays  vertically  or  horizon¬ 
tally.  Lightweight  (only  34 
lbs.)  and  compact  (19V2"  wide 
x  13V2"  high  x  9V2"  deep). 
Complete  with  built-in  ampli¬ 
fiers  and  twin  5"x7"  speakers. 
Since  the  time  is  limited  to  get 
$50  worth  of  free  Ampex  UST 
albums  with  your  purchase  of 
this  UST-4  stereo  recorder, 
what  are  you  waiting  for?  The 
last  time  we  made  this  offer 
there  weren’t  enough  UST-4’s 
to  go  around ! 


IN  VAN  NUYS 

Victory  at  Van  Nuys  Blvd. 

in  the  heart  of  Van  Nuys 

TR. 


IN  CANOGA  PARK 

Fallbrook  Ave.  between  Victory  and  Van  Owen 

in  Beautiful  Fallbrook  Square 

9-0530  •  ST.  6-8221 


BOTH  STORES  OPEN  WEEKDAYS  TILL  9:00  P.M.  -  SUNDAYS  TILL  5:00  P.M. 


Godfrey  Cambridge 


sound-engineered 

STEREO  FURNITURE 

Beautiful  Sight  for  Beautiful  Sound 


215C-B  Sable  Walnut  Italian  Provincial .. .  Stereo  Console 


Every  Hill-Craft  stereo  cabinet  is  a  fine  furniture  piece  of  satisfying  beauty 
.  .  .  beautiful  sight  in  masterful,  furniture  craftmanship  and  outstanding, 
professional  styling  .  .  .  beautiful  sound  in  acoustically-engineered  en¬ 
closures  providing  matchless  tonal  fidelity. 

Check  the  detailing  of  Hill-Craft's  superior  craftsmanship  .  .  .  rub  your 
hand  over  the  satin-smocrth,  stain  resistant  finish  .  .  .  slide  the  control- 
center  tambour  doors  with  your  finger-tip  .  .  .  note  how  the  precise  con¬ 
struction  lets  them  glide  out  of  sight.  And  with  the  doors  open  the  sound 
continues  undiminished  .  .  .  with  no  unsightly  doors  or  panels  in  your  way. 

In  each  Hill-Craft  cabinet,  provisions  have  been  made  to  simplify  com¬ 
ponent  mounting.  Panels  are  easily  removable  and  adjustable  equipment 
mounting  shelves  are  furnished.  Special  heat  insulation  is  installed  and 
ventilation  features  are  built  in.  Record  player  and  tape  drawers  are 
mounted  on  ball-bearing  slides  and  holes  are  provided  for  interconnecting 
cables  and  wiring. 


HILL-CRAFT  MFG.  CO. 


14621  South  Hindry  Avenue 
Lawndale ,  California  •  SPring  2-3311 


*  ■* 
* 

* 


To  the  masses  who  clamor  for  his  totally  unique 
New  Orleans-jazz  sound,  internationally  famed  clarinetist 
Pete  Fountain  is  known  as  “Mr.  New  Orleans”. 

To  the  musicians  with  whom  he  works,  and  to  his  many 
friends  in  and  out  of  showbusiness,  Fountain  has 
another  nickname:  “The  Truth”. 

The  nickname  is  a  tribute  not  only  to  his  musical  genius, 
but  to  Fountain  as  a  human  being.  The  goateed  clarinet 
virtuoso  is  noted  for  a  completely  honest  and 
straight-forward  approach  to  his  music,  to  other  human 
beings,  and  to  life  in  general;  a  man  who  lives  by  the 
Golden  Rule,  with  a  smile  and  warm  greeting  for  everyone 
he  sees  —  with  just  enough  devilment  in  his  nature  to 
make  him  human! 

Owner  and  regular  star  of  his  own  Bourbon  Street  cabaret 
in  New  Orleans,  Pete  Fountain’s  French  Quarter  Inn, 

“The  Truth”  is  seldom  persuaded  to  leave  his  beloved 
city  and  musical  inspiration  to  make  personal 
appearances  that  self-admittedly  would  be  beneficial  to 
his  career.  Pete  worries  about  the  welfare  of  his 
bartenders,  waitresses  and  musicians  when  he  is  forced 
to  close  the  club.  In  the  beginning,  when  he  would 
accept  out-of-town  dates,  Pete  tried  keeping  his  club 
open  by  engaging  other  musicians  —  but  it  seems  the 
public  will  settle  for  nothing  other  than  “The 
Truth”  himself. 

Pete  was  born,  bred  and  is  firmly  rooted  in  New  Orleans, 
birthplace  of  jazz.  He  is  imbued  with  the  musical 
history  of  the  city  as  is  its  French  quarter  —  where  he 
got  his  first  job  playing  the  clarinet  in  a  burlesque 
honky-tonk.  And  his  real  name  attests  to  his  Southern 
French  heritage:  Pierre  Dewey  La  Fountaine,  Jr. 

Pete  makes  a  point  of  immediately  correcting  those  who 
refer  to  his  music  as  orthodox  Dixieland  on  the  one 
hand,  or  progressive  jazz  on  the  other  —  he  calls  his 
music  “New  Orleans  jazz”.  The  mainstays  of  Dixieland, 
Pete  points  out,  are  the  trumpet  and  trombone  — 
both  instruments  he  doesn’t  use  in  his  group.  There  is  no 
doubt  that  Pete’s  definite  jazz  style  is  greatly  influenced 
by  the  New  Orleans  Dixieland  heritage  from  which  it 
was  born  —  hence  he  appropriately  terms  his 
style  “New  Orleans  jazz”. 

Whatever  niche  Fountain's  brand  of  jazz  falls  into,  one 
fact  remains  clear:  he  is  a  gifted  genius  with  a  clarinet. 
Fellow  musicians  and  critics  alike  already  classify  him 
higher  than  his  mentor  and  idol,  the  late  Irving  Fazola,  and 
most  say  he  even  surpasses  the  great  Benny  Goodman. 


PANASONIC 


Never  Belore  Radios  To  Match  These! 


H  PANASONIC  R-8  Brilliant  Achievement  in  Miniaturization ! 

WORLDS  SMALLEST  TABLE  MODEL  RADIOI 


*1695 


Looks  like  a  tiny  miniature.  Sounds  like  a  full-sized  table  radio! 
■en  when  you  listen  to  it,  you  will  hardly  be  able  to  believe  that 
such  Big  Marvelous  sound  comes  from  this  tiny  miniature. 

One  of  the  most  exciting,  most  wanted,  most  appreciated  radios  ever! 
Powered  by  3  economical  penlite  batteries. 


M  PANASONIC  «  i75 

SOLID  STATE  ELECTRIC  AM  CLOCK-RADIO 
IN  SOLID  WALNUT  CABINET 


Features  and  Specifications 

•  7  Solid  State  Devices 

•  3W'  PM  Dynamic  Speaker 

•  Slide  Rule  Vernier  Tuning 

•  Telechron  Movement 


•  Luminous  Hands 

•  Sleep  Switch  and  Wake-Up  Alarm 
«  UL  Listed 

•  Weight:  3  lbs. 

•  Dimensions:  IOV2"  x  3%"  x  6". 


RF-815  SUPERB  FM/AM  MINIATURE  PORTABLE 


Features  and  Specifications: 

•  8  transistors  plus  4  diodes 

•  4"  x  2V2"  PM  oval  dynamic  speaker  •  AC  Adapter  Jack 

•  Batteries:  Four  “AA”  size  batteries  •  MPX  Output  Jack 

•  Frequency  Bands:  FM,  87  —  108  MC  •  Weight:  1  lb.  7  oz.  with  batteries 

AM,  525-1605  KC  •  Dimensions:  6%"  x  3V2"  x  1  %" 


T-100M 

ALL  TRANSISTOR  PORTABLE 
GIVES  ULTRA  SENSITIVE 
4-BAND  PERFORMANCE 


Features  and  Specifications 

•  12  transistors  plus  5  diodes 

•  FM  plus  AM  plus  Marine  Band  plus 

Short  Wave  Band 

•  Battery  Operated:  7  ‘‘D”  Batteries 

•  2  Speakers:  5"  PM  Speaker;  3V2"  PM  Speaker 

•  Slide  Rule  Dial 


Tuning  Meter  for  AM/FM 
Dial  Light 

Separate  Bass  and  Treble  Controls 
Weight:  10  lbs.  6  oz.  with  Batteriei 
Dimensions:  13"  x  10%"  x  4%" 


The  HOUSE  of  SIGHT  and  SOUND 


IN  VAN  NUYS 

Victory  at  Van  Nuys  Blvd. 

in  the  heart  of  Van  Nuys 


IN  CANOGA  PARK 

Fallbrcok  Ave.  between  Victory  and  Van  Owen 

in  Beautiful  Fallbrook  Square 


TR.  9-0530  •  ST.  6-8221 


BOTH  STORES  OPEN  WEEKDAYS  TILL  9:00  P.M.  -  SUNDAYS  TILL  5:00  P.M. 


Within  a  relatively  few  short  years  “The  Truth”  has 
pierced  the  walls  of  coterie  fame  in  the  French  Quarter 
to  become  one  of  the  brightest  jazz  stars  performing 
today  —  a  career  route  that  was  shortened  by  the  millions 
who  saw  and  heard  his  artistry  for  two  years  on  the 
Lawrence  Welk  TV  show.  But  Pete’s  success  was  built 
on  years  and  years  of  hard  work. 

Barely  a  teenager,  Pete  began  to  study  the  clarinet 
at  Johnny  Wiggs’  State  Band  School  of  Music.  According 
to  Wiggs,  Pete's  uncanny  natural  instinct  for  the 
instrument  shot  him  far  ahead  of  the  other  pupils  in  a 
matter  of  weeks.  He  soon  developed  his  own  tonal  quality, 
style,  and  technique  by  “sitting  in”  uninvited  — 
at  first  —  at  various  Bourbon  Street  Clubs,  following 
the  ideas  and  pace  of  New  Orleans’  jazz  stars,  including 
his  idol,  Irving  Fazola,  and  such  all-time  greats  as 
Eddie  Miller,  Ray  Baduc,  Charlie  Teagarden,  Bobby 
Hackett,  and  many  others. 

Pete's  first  professional  date  came  when  he  was  16. 

He  took  over  Fazola's  band  seat  the  night  his  idol-teacher 
died.  A  legend  has  grown  up  in  the  Quarter  about  that 
night  —  a  night  when  Fountain  blew  out  his  heart 
in  a  wild,  swinging  blues  tribute  to  the  great  musician. 

“No  human  being  will  ever  play  like  that  again  —  even 
Pete,”  says  an  eyewitness. 

Music  circles  immediately  began  to  buzz  about  this 
phenomenal  teenager,  and  though  still  a  high  school 
student  he  was  invited  to  sit  in  on  many  sessions  with  the 
top  bands  in  New  Orleans.  Within  a  matter  of  months 
Pete  became  the  number-one  topic  of  conversation 
within  music  circles,  and  was  definitely  the  “comer” 
to  watch. 

After  Pete  completed  his  schooling  in  1948  he  joined  the 
Junior  Dixieland  Band,  which  won  a  Horace  Heidt  Talent 
Contest  and  a  resulting  tour  around  the  United  States. 

Next,  he  joined  Phil  Zito's  Dixieland  Band  and  became 
the  favorite  of  jazz  buggs  wherever  he  played. 

In  1950,  Fountain  helped  organize  the  Basin  Street  Six, 
which  played  New  Orleans  and  the  Delta  Country  for 
three  years.  During  these  formative  years,  he  also 
appeared  at  a  few  jazz  festivals  and  made  many  records. 

As  his  fame  and  reputation  spread,  Pete  was  continually 
bombarded  with  offers  to  join  numerous  top  ‘name’  bands. 
He  turned  these  offers  down  consistently,  but  in 
1953  was  finally  persuaded  to  join  the  Dukes  of 
Dixieland,  and  played  seven  months  in  Chicago.  When 
the  group  went  on  a  national  tour,  however,  he  returned 
home  to  New  Orleans. 

Incredible  as  it  may  seem,  Pete  gave  up  his  career  as  a 
musician  when  he  returned  home,  and  took  a  9-to-5 
job  as  a  salesman  for  a  pest  control  company.  Fountain 
made  the  startling  move  because  his  career  as  a  musician 
forced  him  to  be  continually  separated  from  his  wife 
Beverly,  whom  he  married  in  1950,  and  because  no 
matter  how  much  he  worked  he  couldn't  seem  to 
save  any  money. 
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Obviously  predictable,  Pete  couldn’t  stay  away  from  the 
clarinet  for  long,  and  soon  after  their  first  child  was 
born,  Darah  Anne,  he  gave  up  the  pest  control  job  and 
organized  a  group  for  an  opening  at  a  jazz  spot  in 
the  heart  of  Bourbon  St.,  Dan's  Pier-600.  With  the  aid  of 
several  records,  Pete's  reputation  gained  momentum, 
and  he  began  to  get  an  ever  broadening  reputation. 

In  the  summer  of  1956  “The  Truth’’  appeared  in  Los 
Angeles’  Shrine  Auditorium,  where  yelling,  foot  stomping 
jazz  fans  called  him  back  for  encore  after  encore. 

Two  weeks  later,  Pete  got  a  call  from  Lawrence  Welk's 
office  in  Hollywood,  inviting  him  to  do  a  few  guest  stints 
on  his  TV  show.  Pete  wasn’t  free  to  accept  Welk's 
offer,  but  several  months  later  another  call  came  and  he 
accepted  a  two-week  guesting  which  lasted  for  two  years. 

Pete  was  soon  receiving  cartons  of  fan  mail,  and  of  all 
Welk’s  performers  he  was  easily  the  most  popular 
with  the  home  viewers.  Pete  finally  left  the  show  when 
he  could  no  longer  control  the  desire  to  play  only 
‘his’  kind  of  music. 

“I  guess  champagne  and  bourbon  just  don’t  mix,"  he  says. 
“Don’t  get  me  wrong  —  Welk  is  a  wonderful  man  and 
his  TV  show  did  plenty  for  me.  But  I  just  couldn't 
play  the  kind  of  music  I  wanted  to." 

Pete  returned  to  New  Orleans,  richer  by  a  little  money,  a 
lot  of  fame,  and  a  Coral  recording  contract.  He  then 
obtained  a  part-interest  in  friend  Dan  Levy's  Bateau 
Lounge,  on  Bourbon  Street,  and  settled  down  on  “the 
street  I  love  best”. 

Soon  the  owner  of  his  own  Bourbon  Street  cabaret, 
Fountain  went  on  to  become  one  of  the  most  consistent 
and  biggest  album  sellers  in  his  field,  in  addition  to 
being  a  highly  sought-after  guest  star  on  such  network 
TV  shows  as  the  BING  CROSBY  SHOW,  ED  SULLIVAN 
SHOW,  STEVE  ALLEN  SHOW,  LAWRENCE  WELK  SHOW, 
JAZZ  SCENE,  USA,  ANDY  WILLIAMS  SHOW,  and  many 
others.  When  he  can  be  persuaded  to  leave  New 
Orleans,  Pete  is  a  sell-out  all  over  the  nation  in  concert 
appearance  after  concert  appearance,  and  is  also 
winner  of  coveted  awards  from  Playboy  and  Downbeat 
magazines  for  the  past  several  years. 

Fountain  and  his  wife  have  three  children,  Darah  Anne,  9, 
Kevin,  4,  and  Jeffrey,  2.  Although  they  live  in  New 
Orleans,  the  family  spends  as  much  time  as  possible  on 
their  22-acre  ranch  in  Slidell,  La.,  about  one-half 
hour  from  New  Orleans. 

Pete  is  determined  never  to  rest  on  his  laurels,  but 
to  continually  strive  for  “that  sound  of  diamonds  falling 
out  of  a  velvet  bag." 

“The  primary  standard  that  I  set  for  myself,”  he  states, 
“is  that  whatever  I  have  to  say,  either  musically  or  to 
another  human  being,  that  it  is  said  with  complete  truth.” 
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6th  ANNUAL  STEP 


SPECIAL  GUEST  STAR 


and  his  QUINTET 


PETE  FOUNTAIN  -  Clarinet  OLIVER  FELIX  -  Bass 
GODFREY  HIRSCH- Vibes  PAUL  GUMA-Guitar 
PAUL  EDWARDS  -  Drums  EARL  VIERVUTCH  -  Piano 


PROGRAM  SUBJECT  TO  CHANGE 
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Masters  of  Ceremonies: 

ROGER  CARROLL,  KMPC 
JOHNNY  MAGNUS,  KMPC 


"It  must 

have  been  something 
I  said!” 


The  fact  is  that  actor-comic  Godfrey  Cambridge  has  achieved  remarkable 
stature  and  success  in  the  American  theatre.  One  would  normally  think  that 
a  young  man  of  thirty  would  sit  back  and  take  a  delighted  breather 
over  this  rather  uncommon  series  of  successes.  Not  so  Godfrey  Cambridge! 
The  fact  is,  despite  his  stage  and  screen  triumphs,  he  still  considered 
himself  a  frustrated  failure.  He  enjoyed  acting,  true;  but  what  he  really 
wanted  in  life  was  to  write  a  four-volume  history  of  the  period  of  Queen 
Anne,  or  to  be  a  stand-up  comedian  at  the  better  theatres  and  supper  clubs. 
He  did  the  Mike  Wallace  television  show  and  just  one  day  later  came 
the  long-hoped-for  offer  to  appear  as  a  stand-up  comedian  on  the  stage 
of  the  famed  Apollo  Theatre  —  the  “Palace”  of  Harlem! 

Godfrey  promptly  accepted  —  and  the  rest,  as  they  say,  is  history. 

The  comedy  of  this  fast-rising  star  (or,  better,  his  “flights  of  fancy  on  the 
loose”)  may  be  full  of  wisdom,  pathos,  irony,  mystery,  or  vicarious 
thrills. 


* 


* 


The  truth  is  he's  just  downright  funny  as  hell.  Those  fortunate  enough 
to  catch  his  act  (or  acts:  he  has  several  variations)  laugh  continuously 
all  the  way  through.  For,  ever  since  that  phenomenal  first  Apollo  performance, 
Godfrey  Cambridge  has  been  convulsing  audiences  from  New  York 
to  Philadelphia  to  Chicago  and  back  again. 

Masking  an  uncommon  understanding  of  human  nature  with  disarming 
innocence,  he  uncovers  hilarious  “moments  of  truth”  on  the  fads  and  foibles 
and  human  failings  of  our  modern  ‘enlightened’  way  with  a  deceptive 
ease  ranging  from  wickedly  brilliant  satire  to  a  slightly  exaggerated  sort 
of  fooling  that  hits  the  funny  bone  —  and  often  more.  Whether  he’s 
dramatizing  a  southern  movie,  or  telling  of  his  Special  Service  which 
provides  pseudo-liberal  whites  with  just  the  right  colored  type  to  “integrate” 
their  parties,  or  giving  his  straight-face  monologue  on  “Fat  Reduction 
for  Fun  and  Profit”  —  you  can  be  sure  the  laughter  won’t  stop  until  long 
after  he  does. 

That  he  is  catching  on  big,  as  well  as  fast,  there  is  little  doubt.  He  himself 
admits  it,  revealing  that  persons  who  know  already  are  calling  Cary 
Grant  “the  white  Godfrey  Cambridge.”  And  no  less  a  competitor  than 
comedian  Buddy  Hackett  was  candid  enough  to  confess  that  he  “would 
rather  watch  Godfrey  Cambridge  on  a  bare  stage  than  Lady  Godiva 
bare  on  a  horse.” 

Dick  Gregory  had  something  to  say,  too. 

Among  the  several  successes  Godfrey  has  enjoyed  most  recently,  his 
appearance  as  M.C.  with  Dick  Gregory  probably  pleased  him  the  most. 

Two  comedians  appearing  on  the  same  bill  is  far  from  customary  procedure, 
and  it  is  to  Gregory’s  credit  and  outstanding  talent  that  his  feeling  was 
(and  has  always  been)  that  strong  competition  invariably  makes  for  a 
stronger  (and  funnier)  show.  As  M.C.  for  all  the  acts,  Godfrey  was  now 
amusing,  now  hilarious,  now  serious;  but  it  was  Gregory’s  show,  and  Godfrey 
showed  he  knew  it  by  providing  his  friend  with  perhaps  the  finest 
introduction  Gregory  ever  received.  And  then  he,  in  turn,  showed  he 
knew  it  too  — by  providing  the  audience  with  as  good  a  performance  as 
he’d  ever  given.  And,  afterward,  he  had  this  to  say:  “That  Godfrey,  he’s  got 
something  going  for  him.  His  comedy  is  different  —  very  like  itself  — 
and,  thank  God!,  totally  unlike  mine.” 

In  his  field,  Godfrey  Cambridge  is  unique  and  inimitable.  In  unveiling 
the  human  condition,  he  is  inspired  and  genuinely  funny.  It  is  comedy  at 
its  very  very  best. 


Godfrey  Cambridge.  Remember  the  name.  Long  may  he  rave! 
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RECORDS 


Handcrafted  Quality  makes  the  hidden  difference  in 

1965  ZENITH  COLOR  TV 


Handcrafted  things  are  built  better  to  last  longer.  That’s 
why  Handcrafted  Zenith  Color  TV  gives  you  finer  per¬ 
formance,  greater  operating  dependability  and  fewer  prob¬ 
lems  year  after  year. 

In  the  Zenith  Color  chassis  there  are  no  printed  circuits, 
no  production  shortcuts.  Every  connection  is  carefully  hand- 
wired  with  the  same  exacting  care  that  makes  Zenith  Amer¬ 
ica’s  largest  selling  TV,  and  your  best  Color  TV  buy. 

Zenith’s  new  Super  Gold  Video  Guard  82  Channel  Tuning 
System  —  with  125  gold  contacts  for  longer  TV  life  — -  pulls 
in  sharp,  clear  color  pictures,  even  in  far-out  suburban  and 
difficult  TV  reception  areas. 

Zenith’s  patented  Color  Demodulator  - —  the  "Electronic 
Brain”  of  color  TV  —  creates  glorious,  true-to-life  colors. 


Zenith’s  automatic  Color  Level  Control  keeps  the  colors 
at  a  constant  level,  even  when  you  switch  from  channel  to 
channel.  You  don’t  have  to  jump  up  and  down  every  few 
minutes  to  keep  the  colors  right. 

You  can  even  tune  VHF  channels  from  your  easy  chair — 
without  cords,  wires  or  batteries  —  with  Zenith  Space  Com¬ 
mand®  remote  control.  Remote  tuning  for  up  to  12  UHF 
channels  can  be  added  at  slight  additional  cost. 

See  the  difference  Zenith  quality  makes.  See  the  complete 
line  of  new  1965  Zenith  Color  TV’s  —  in  a  wide  variety  of 
fine-furniture  models  and  prices  (one  just  right  for  you).  At 
The  House  of  Sight  &  Sound.  At  Zenith  —  the  quality  goes 
in  before  the  name  goes  on. 


The  HOUSE 

IN  VAN  NUYS 

Victory  at  Van  Nuys  Blvd. 

in  the  heart  of  Van  Nuys 


of  SIGHT  and  SOUND 

IN  CANOGA  PARK 

Fallbrook  Ave.  between  Victory  and  Van  Owen 

in  Beautiful  Fallbrook  Square 


TR.  9-0530  •  ST.  6-8221 


BOTH  STORES  OPEN  WEEKDAYS  TILL  9:00  P.M.  -  SUNDAYS  TILL  5:00  P.M. 


Morgana  King,  the  sensational,  young  song 
stylist,  who  makes  her  Southland  concert  debut 
in  “Stereo  At  The  Bowl,”  Sept.  26,  at 
Hollywood  Bowl,  admits  she  owes  her  sudden 
reputation  as  a  “hot”  new  vocalist  to  the 
radio  deejays  around  the  country. 

However,  the  deejays  unanimously  agree  that 
Morgana  well  deserves  her  new-found  success. 
Possessed  of  enormous  artistic  integrity, 
exquisite  taste  and  extremely  meticulous, 
Morgana  spends  days  selecting  each  song  she 
will  wax.  Additionally,  blessed  with  an  acute 
ear  and  a  distinct  sense  of  rhythm,  she  chooses 
only  those  songs  she  feels  can  be  adapted  to 
her  free-floating  style. 

Unlike  other  singers  who  leave  everything  to 
their  musical  directors,  Morgana  sits  down 
with  her  arranger  and  works  out  all  details 
before  she  steps  into  a  recording  session. 

Another  outstanding  facet  of  Morgana’s  talent 
is  her  ability  to  sing  various  types  of  melodies; 
slow  tempo  for  example,  like  “Lady  Is  A 
Tramp,”  “up”  tunes,  such  as  “Fascinating 
Rhythm,”  love  ballads,  such  as  “Young  and 
Foolish,”  and  “When  The  World  Was  Young,” 
and  “Easy  To  Love,”  which  she  phrases  out 
in  a  smooth,  seductive  mood. 


TWO  OF  THE  SWINGIN’EST  LP’S  EVER! 


plus  THE  FABULOUS  CATALOG  OF  PETE  FOUNTAIN  .  .  . 


Lawrence  Welk  Presents  Pete  Fountain 
Pete  Fountain’s  New  Orleans 
Th  Blues 

Pete  Fountain  Day 

At  The  Bateau  Lounge 

Salutes  The  Great  Clarinetists 

Mr.  New  Orleans  Meets  Mr.  Honky  Tonk 

Presents  Jack  Sperling 

Pete  Fountain  On  Tour 

Pete  Fountain’s  French  Quarter 


I  Love  Paris 

Presenting  Pete  Fountain  &  Al  Hirt 
Swing  Low,  Sweet  Clarinet 
Pete  Fountain’s  Music  From  Dixie 
Let  The  Good  Times  Roll 
New  Orleans  Scene  w/AI  Flirt 
Plenty  Of  Pete 

Pete  Fountain’s  New  Orleans  At  Midnight 
South  Rampart  Street  Parade 
Licorice  Stick 


EXCLUSIVELY  ON 


RECORDS! 


AVAILABLE  AT  ALL 
•  DOWNTOWN  -  7th  &  Hope 

•  HOLLYWOOD  -  Sunset  &  Vine 
•  TOPANGA  PLAZA 


MUSIC  CITY  STORES 

.  LAKEWOOD  CENTER 

•  SOUTH  BAY  CENTER 


More  people  choose  one  of  these 


AUTOMATIC 

TURNTABLES 


than  all  other  record  playing  components. 

_ l _ 


AT60  -  AUTOMATIC  TURNTABLE  -  $59.50  TYPE  A70  -  AUTOMATIC  TURNTABLE  -  $84.50 


MODEL  50  -  AUTOMATIC  TURNTABLE  -  $44.50 


LAB  80  -  AUTOMATIC  TRANSCRIPTION  TURNTABLE  -  $99.50 


There’s  a  Garrard  for  every  high  fidelity  system 


JIMMY  HENDERSON 


Born  in  Wichita  Falls,  Texas,  Jimmy  started 
his  musical  training  at  age  six  and  by  the  time 
he  was  twelve,  he  was  performing  as  first  trom¬ 
bonist  in  the  Wichita  Falls  Symphony  Orchestra. 

At  fourteen,  Jimmy  had  his  own  dance  band 
while  attending  high  school  and  at  sixteen,  he 
attended  the  Cincinnati  Conservatory  of  Music 
where  he  attained  a  variety  of  experience  such 
as  trombonist  with  the  Cincinnati  Symphony 
Orchestra,  night  clubs,  legitimate  stage  shows, 
vaudeville,  and  various  bands. 

Upon  graduation  from  the  Cincinnati  Con¬ 
servatory  of  Music,  Jimmy  toured  with  such 
bands  as  Hal  McIntyre,  Jimmy  Dorsey,  Tom¬ 
my  Dorsey,  and  the  Dorsey  Bros.  Orchestra. 

Jimmy  arrived  in  Los  Angeles  in  January  of 
1954  and  since  that  date,  he  has  done  free¬ 
lance  work  in  major  motion  picture  studio 
orchestras,  TV  films,  recording  for  many  top 
stars  as  well  as  being  featured  trombonist  and 
vocalist  with  such  shows  as  Leighton  Noble, 
Orrin  Tucker,  Ray  Anthony,  and  most  recently, 
the  Lawrence  Welk  Show.  He  has  played  at 
numerous  recording  sessions  and  personal  ap¬ 
pearances  of  such  names  as  Jerry  Lewis,  George 
Shearing,  Frank  Sinatra,  Nelson  Riddle,  Tony 
Bennett  and  Judy  Garland. 


In  1960,  Jimmy  left  Lawrence  Welk  to  form 
his  own  band  and  is  recording  and  playing 
dates  billed  as  “Jimmy  Henderson  And  His 
Orchestra”  playing  “Music  for  You-All”. 

Jimmy’s  orchestra  has  been  delighting  many 
types  of  audiences  and  once  the  group  has  made 
an  appearance,  they  are  always  asked  back 
again  for  repeat  engagements.  The  band  has 
been  a  favorite  at  colleges,  playing,  among 
many  others,  a  date  at  the  Utah  State  College 
Homecoming  which  had  the  biggest  turnout  in 
the  school’s  history;  Mary  and  Joseph  League 
Ball  with  Jerry  Lewis;  Disneyland;  Hi  Fidelity 
Manufacturers  TV  Show  with  Milton  Berle; 
Academy  of  Television  Arts  and  Sciences  Emmy 
Award  Banquet  at  the  Hollywood  Palladium. 


WANT  TO  BE  A  FOLK  SINGER? 
SMOTHERS  BROTHERS  TELL  HOW 


If  you  have  a  yen  to  sing  —  but  no  talent  — 
take  heart!  Here’s  your  opportunity,  for  the 
SMOTHERS  BROTHERS  want  to  encourage 
people  to  come  out  of  the  stall  shower  and  try 
their  untutored  vocal  chords  in  public. 

Tom  and  Dick  Smothers,  the  nationally 
known  folk-singer  comedians  claim  that  folk 
singing  is  an  important  national  resource.  In 
order  to  encourage  budding  folk  singers  they 
have  a  few  suggestions  to  offer: 

The  brothers  suggest  first:  “Learn  to  sing. 
This  is  an  important  part  of  being  a  folk  singer.” 

They  say  the  first  step  in  learning  to  sing  is 
to  find  your  voice  range.  To  do  this,  “sing  the 
lowest  note  you  can.  Then,  sing  up  the  scale  to 
the  highest  note  you  can  reach.  This  is  your 
range.” 

“Now  find  the  center  note  of  your  range. 
This  is  YOUR  note.  Start  all  your  songs  on  this 
note,  for  you  can  thus  sing  up  and  down  and 
around  it  and  still  stay  within  your  range  (and 
you  will  have  to  learn  to  sing  in  only  one  key!)” 

Having  thus  dispensed  with  the  entire  subject 
of  how  to  sing,  the  SMOTHERS  BROTHERS 
move  on  to  the  matter  of  practicing.  “Don’t 
hesitate  to  practice  singing  while  engaged  in 


daily  activities,  such  as  traveling  on  the  bus, 
marketing,  or  during  “think”  sessions  at  the 
office.  This  lets  you  become  accustomed  to  an 
audience,  and  establishes  your  reputation  as  a 
bit  of  an  eccentric.” 

Since  the  guitar  is  virtually  the  symbol  of  the 
folk  singer,  the  boys  recommend  that  you  obtain 
one  .  .  .  preferably  in  playing  condition,  but 
even  a  broken  one  makes  a  nice  prop.” 

Dressing  the  part  of  a  folk  singer  is  rated  as 
very  important.  Male  singers  can  wear  almost 
anything  —  as  long  as  the  outfit  includes  some 
piece  of  old,  torn  clothing  (the  outfit  is  not 
acceptable  unless  the  old,  torn  thing  shows), 
and  don’t  get  a  haircut  —  the  shaggy  look,  The 
SMOTHERS  BROTHERS  claim,  is  the  look 
of  success. 

As  for  female  singers,  Tom  and  Dick  feel  that 
they  should  strive  for  the  “somber,  suffering 
look.”  They  should  dress  all  in  black  and  avoid 
high  heels.  Their  legs  must  not  look  attractive. 

The  brothers  conclude  their  advise  with  the 
recommendation  that  you  take  advantage  of 
every  opportunity  to  sing  for  your  friends.  “You 
will  probably  lose  all  your  friends,  but  only  in 
this  way  will  you  establish  a  name  for  yourself.” 


.  .  .  since  the  Smothers  Brothers  first  exploded  their  satirical  comedy  routines 
at  a  small  San  Francisco  bistro  called  The  Purple  Onion.  Since  that  day  some 
three  years  ago,  Tom  and  Dick  Smothers  have  been  spoofing  folk  music  and 
folk  singers  in  night  clubs  and  on  college  campuses  from  coast  to  coast,  on  top 
network  television  shows,  and  on  three  best-selling  Mercury  Records  albums. 


The  Smothers  Brothers  mainly  kid  themselves,  and  can’t  resist  parodying  those 
folk  songs  that  have  been  done  again  and  again  until  they  have  lost  their 
meaning.  While  it  is  not  highbrow  or  esoteric,  the  Smothers  Brothers’  humor 
does  have  a  certain  intellectual  appeal.  Their  nonsense  is  educated  nonsense, 
not  drivel.  They  have  brought  a  wholesome  freshness  to  a  field  overpopulated 
with  neurotic  humorists,  angry  young  men  and  conventional  one-line  jokesters. 


* 

* 

* 


Tom,  the  bewildered,  talkative  brother  and  guitarist,  is  26,  a  year  older  than 
Dick,  who  plays  the  bass  and  patiently  tries  to  correct  his  fumbling  brother 
during  their  act.  The  Smothers  Brothers  began  singing  while  students  at  San 
Jose  State  College.  Their  initial  two-week  booking  at  The  Purple  Onion  (sched¬ 
uled  as  a  fill-in  for  a  name  act  that  cancelled  at  the  last  minute)  wound  up  as  a 
36-week  stand  and  star  billing.  From  there,  the  boys  gained  a  national  audience 
with  a  series  of  appearances  on  Jack  Paar’s  “Tonight”  show  and  Steve  Allen’s 
show  followed  by  engagements  in  such  top  nighteries  as  The  Crystal  Palace  in 
St.  Louis,  Mister  Kelly’s  in  Chicago,  The  Blue  Angel  in  New  York  and  The 
Troubadour  in  Hollywood. 

The  Smothers  Brothers  have  in  a  very  brief  space  of  time  become  the  most 
popular  comedy  act  in  the  country.  But  their  talents  are  not  limited  to  comedy 
alone:  the  Smothers  Brothers  have  very  real  singing  ability,  and  on  the  rare 
occasions  when  they  turn  wholly  serious,  have  delighted  audiences  with  their 
haunting  versions  of  the  best  traditional  folk  music. 

Today,  the  Smothers  Brothers  are  constantly  on  the  road,  trying  to  keep  up 
with  the  demand  for  them  to  perform  at  colleges  and  night  clubs,  as  well  as 
work  in  featured  television  appearances  on  The  Steve  Allen  Show,  Hootenanny 
and  The  Garry  Moore  Show. 
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San  Francisco’s  Purple  Onion  is  the  club  where  Tom  and  Dick  Smothers  made  their  professional 
debut.  On  this  album,  the  Purple  Onion  audience  welcomes  back  the  now-famous  brothers. 

Tom’s  characteristically  nervous  manner  is  evident  in  his  introductory  comments  to  PRE¬ 
TORIA  (“Not  Peoria”),  and  the  twosome’s  creativity  is  well  in  evidence  in  the  variations  on 
the  tune’s  lyrics  which  they  invent  (“you  sleep  with  me  and  I’ll  sleep  with  you”).  Tom  prefaces 
DANCE,  BOATMAN  DANCE  with  an  eccentric  comment  about  the  seafarers  who  “go  into 
town  and  pick  up  their  oars.” 

DOWN  IN  THE  VALLEY,  remembered  fondly  as  a  touching  folk  lament,  becomes  another 
sort  of  commodity  in  the  Smothers’  hands;  their  narration  is  strikingly  pointed  (“Smothers  is 
a  stupid  name!”).  TZENA,  TZENA,  TZENA,  TZENA  as  the  brothers  present  it  is  the  tradi¬ 
tional  folk  song  used  for  annual  Uruguan  one-humped  camel  races — and  what  their  rendition 
lacks  in  authentic  accents  it  makes  up  for  with  authentic  hilarity! 

After  whipping  gaily  through  I  WISH  I  WUZ  IN  PEORIA  (not  Pretoria)  the  duo  congronts 
(under  the  circumstances  that  seems  the  most  appropriate  verb)  THEY  CALL  THE  WIND 
MARIA,  a  ballad  they  attribute  to  “the  Israeli  section  of  Holland”.  After  a  classically  satirical 
intro  to  JEZEBEL,  the  two  pulsate  firmly  through  the  song,  paying  ample  tribute  to  the  woman 
of  the  title — ranking  her  with  Lolita  and  Betty  Crocker. 

Turning  serious  for  a  moment,  the  boys  give  an  unadorned,  straightforward  interpretation  of 
I  NEVER  WILL  MARRY,  which  they  sing  with  well-tempered  pathos  and  rich  meaning. 
They  close  with  the  “virgin  edition”  of  TOM  DOOLEY,  which  they  identify  as  a  tale  of  an 
“internal  triangle”. 

From  the  opening  words  to  the  final  bars,  this  is  a  recording  venture  filled  with  originality. 
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“The  Two  Sides  of  the  Smothers  Brothers”  reveals  that  Tom  and  Dick  Smothers  are  as  versatile 
as  they  are  talented !  They  can  not  only  do  side-splitting  spoofs  of  folk  songs  .  .  .  but  they  can 
also  sing  them  straight  and  sing  them  great! 

The  six  ballads  that  make  up  the  strictly  vocal  side  of  the  record  are  backed  by  full  orchestration 
with  a  lively  rhythm  section,  and  Tom  and  Dick’s  arrangements  feature  fresh,  exciting 
harmonies. 

The  first  number,  STELLA’S  GOT  A  NEW  DRESS,  is  a  stylish  bit  of  fun.  Next  is  WHERE 
THE  LILAC  GROWS,  a  tender  version  of  Greensleeves.  IF  IT  FITS  YOUR  FANCY  is  a 
charming  declaration  of  love,  while  FOUR  WINDS  AND  THE  SEVEN  SEAS  and  SAILOR’S 
LAMENT  are  both  stories  of  wanderlust.  And  an  amusing  fruit  peddler  provides  the  finale 
with  APPLES,  PEACHES  AND  CHERRIES. 

But  that’s  just  one  side  of  the  Smothers  Brothers.  The  flip  side,  with  six  of  their  wildly  funny 
take-offs,  will  set  you  roaring  with  laughter.  The  Tom-foolery  starts  when  brother  Tom  tells 
us  he  “fell  into  a  vat  of  CHOCOLATE.”  A  rendition  of  HANGMAN  dies  a  whimsically  prema¬ 
ture  death,  and  the  old  melody  of  Jim  Crack  Corn  becomes  a  prankish  I  DON’T  CARE.  The 
familiar  LAREDO  and  a  pungent  CABBAGE  follow;  and  a  roguish  description  of  the  MAP 
OF  THE  WORLD  rounds  out  the  album. 

“The  Two  Sides  of  the  Smothers  Brothers”  adds  up  to  much  more  than  one  whole  program  of 
songs  and  shenanigans.  It’s  a  pleasure-plus  album  you’ll  enjoy  again  and  again. 


3.1 


The  Smothers  Brothers  album,  “Think  Ethnic!",  was  recorded  live  at  the  Crystal  Palace  in 
St.  Louis,  and  contains  some  of  their  most  hilarious  and  biting  satirical  encounters. 

The  album  opens  with  SOAP,  possibly  the  shortest  and  most  devastating  routine  ever  recorded, 
and  quickly  moves  into  BLACK  IS  THE  COLOR  OF  MY  TRUE  LOVE’S  HAIR,  in  which 
the  brothers  take  a  whack  at  the  bottled  blonde.  Central  to  the  Smothers  Brothers’  act  is  the 
running  sibling  chaos  of  Dick  trying  to  keep  his  wayward  brother  Tom  on  the  intellectual  beam, 
as  demonstrated  in  the  next  number,  THE  FOX,  based  on  Tom’s  “Quack-Quack”  routine. 

Next  comes  I  NEVER  WILL  MARRY,  a  poignant  story  of  unrequited  love  sung  straight  and 
with  a  beautifully  melodic  blending  of  the  brothers’  voices — straight,  that  is,  until  Tom  can’t 
resist  throwing  in  a  closing  one-liner  that  convulses  the  audience.  The  side  closes  with  VENE¬ 
ZUELAN  RAIN  DANCE,  including  Tom’s  earnest  lectures  on  the  Peace  Corps  and  our  Latin 
American  Neighbors. 

Side  Two  starts  with  DANIEL  BOONE,  whom  the  brothers  describe  as  the  famous  “trailer 
and  tractor”,  followed  with  MY  OLD  MAN,  a  lively,  tongue-twisting  number.  THE  WRECK 
OF  THE  OLD  49  is  an  exciting,  pulsating  railroad  yarn  about  a  train  which — well,  we’ll  let 
the  Smothers  Brothers  tell  the  climax!  SANTA  CLAUS  IS  COMING  TO  TOWN  is  the  boys’ 
own  Yuletide  farce,  and  THE  SAGA  OF  JOHN  HENRY  spoofs  the  endless  folk  songs  about 
this  legendary  hero,  described  as  “that  smart  aleck  who  thought  he  could  be  a  steam  drill!” 

The  harmony  of  the  Smothers  Brothers  humor  is  not  unlike  their  harmony  in  singing.  It  is 
gentle  and  tasteful,  two  different  notes  played  against  each  other  but  never  in  discord.  This 
very  real  singing  ability  is  showcased  in  the  album’s  final — and  only  completely  serious — 
number:  MARY  WAS  PRETTY. 
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“Curb  Your  Tongue,  Knave”,  the  indignant  cry  of  Tommy  Smothers  to  Brother  Dick,  is  the 
title  of  their  latest.  Mercury  album.  Those  zany  relatives,  the  Smothers  Brothers,  are  totally 
uncurbed  in  “Curb  Your  Tongue,  Knave”  and  the  result  is  two  side-splittings! 

Side  One’s  introduction  is  Tom  Smothers'  recitation  of  nothing  akin  to  the  Gettysburg  Address 
and  nothing  close  to  the  Pilgrim  story  with  Dick  Smothers  nudging  to  get  at  the  truth  about 
both.  “CHURCH  BELLS”,  the  first  song,  is  a  dong-ding-ding,  dong-dong,  ding-ding-ding 
lyric  expertly  handled  by  the  boys  to  a  typically  Smothers  surprise  end.  In  “AMERICAN 
HISTORY  1-A”,  a  new  folk  hero  emerges — Big  Ben  Covington,  a  giant  of  an  apple  picker 
during  the  Potato  Famine.  Singing  of  his  weary  load  and  the  loneliness  of  the  road  in  “LONE¬ 
SOME  TRAVELLER”,  T.  Smothers  thinks  he’s  The  Whistler,  the  Green  Hornet,  Captain 
Marvel  or  the  White  Tornado  until  D.  Smothers  tells  him  who  he  really  is.  It’s  an  unsafe 
Safari  the  Smothers  take  in  “GNUS”  as  they  visualize  themselves  Big  Game  hunters  on  their 
gnees  with  their  gnives  ready. 


Side  Two  contains  “THE  INCREDIBLE  JAZZ  BANJOIST"  with  Tom  spoofing  their  start 
as  a  jazz  group  in  San  Francisco.  Their  jazz  medley  of  “WHISPERING”  and  “NOLA”  is  in 
6/4  time  with  an  8  count.  Dick  wants  to  talk  about  his  love  in  “I  TALK  TO  THE  TREES”, 
but  his  brother  says,  “Curb  your  tongue,  knave”!  He  talks  to  the  fire  hydrants.  In  “FLA¬ 
MENCO”,  Tom  has  Dick’s  ear  about  the  woes  of  his  childhood  when,  far  from  his  Spanish 
homeland,  his  German  accent  makes  the  other  kids  laugh  when  he  fights  bulls  in  his  fenced-in 
backyard.  Ending  with  “SWISS  CHRISTMAS”,  the  Smothers  Brothers  have  a  holiday  with 
a  folk  tale  of  the  trimming  of  a  Christmas  tree  in  a  Swiss  village  where  grown-ups  drink  for 
warmth  and  the  children  have  their  own  fun. 


SOON  TO  BE  HEARD 


STRATOPHONIC  SOUND 


BY 


harman 


kardon 


knrdon 


Out  of  aerospace  research  came  the  transistor.  And  out  of  the  transistor 
Harman-Kardon  brings  you  a  magical  new  music  experience — unhin¬ 
dered  totally  freed  from  the  last  restrains  to  complete  aural  hedonism. 

This  is  STRATOPHONIC  SOUND  .  .  .  sound  unbound  .  .  .  from  the 
world’s  finest  100%  transistorized  one-chassis  stereo  receivers. 

Now,  a  line  of  new  Stratophonic  receivers  will  bring  you  true  integrated 
music  power  —  flat  response  from  below  8  cps  to  beyond  60,000  cps ! 

If  you  would  own  sound  reproduction  unapproached  by  any  other  stereo 
receiver  —  and  own  it  at  ‘‘tube  prices”  —  ask  to  hear  a  new  Stratophonic 
at  your  Harman-Kardon  dealer. 


HARMAN-KARDON,  INC.,  PLAINVIEW,  N.  Y. 

a  subsidiary  of  the  jerrold  corporation 


FOLLOW  THE  LEADERS! 


ROGER  CARROLL 


JOHNNY  MAGNUS 


Roger  and  Johnny  invite  you  to  join  The  Teenage  Underground! 

Listen  for  the  mysterious  details  between  6:30  PM  and  midnight. . . 
beginning  Monday,  October  5 . . . 

on  KMPC/710 


Presented  by  The  House  of  Sight  &  Sound 


